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1. INTRODUCTION
From the beginning of episode 11 (Sirens)

2 TESTAMENT
From episode 9 (Scylla and Charybdis)

‘Bronze Ey gofcf heard the ﬁoqcirons, steefyringing.
meen‘ﬁntﬁn thnthnthn.

Cﬁi}as, ]m’cﬁing cﬁi}as (ﬁf rocﬁy thumbnail, cﬁi]as.
Horridl And gofcf ffusﬁecf more.

A ﬁusﬁy ﬁfenote blew.

Blew. Blue bloom is on the.

gofagainnacﬂacf hair.

Aa J’umying rose on satiny breasts (f satin,

rose (f Castile.

T riffing, triffing: Idolores.

Peep! Who's in the... ]oeey(fgofcf?

Tink cried to bronze in pity.

And a call, pure, fong and tﬁro%ing.
Longimfying call.

You mean the will.

That has been ex]afainecf, T believe, Ey jurists.
She was entitled to her widow's dower

At common law. His ﬂagaf Enowﬂacfge was great
Our juc[ges tell us.

Him Satan fﬂaers,

Mocker:

And tﬁerefore he ﬂaﬁ out her name

From the first cfmﬁ but he did not leave out
The presents for his gmmfcfaugﬁter, for his
cfaugﬁters,

For his sister, for his old cronies in Stmgconf
And in London. And tﬁerefore when he was urgec[,
As 1 believe, to name her

He ﬂaﬁ her his

Secondbest

Bed.

Punkt:

Leftﬁerﬁis

Secondbest

Leftﬁerﬁis

Bestabed

Secabest

Leftaﬁecf.

Woal!




3. WALTZ OF THE HOURS
From episode 15 (Circe)

4, ECLOGUE
From the beginning of episode 13 (Nausicaa)

Spoken:
(From a corner the morning hours run out,

gofcfﬁairec[, slimsandalled, blue,
wasywaistec[, with innocent hands. ﬂ\fimﬁfy tﬁey

in girﬁ’sﬁ
dance, twirfing their sﬁiyying ropes. The hours (f
noon foffow in amber gofcf. Laugﬁing, [inked, ﬁigﬁ
haircombs ffasﬁing, tﬁey catch the sun in mocﬁing
mirrors, ﬁfting their arms.)

Sung:

(The morning and noon hours waltz in their ]afaces,
tuming, ac[vancing to each other, sﬁa}aing their
curves, Eowing vis a vis. Cavaliers behind them arch
and susyemf their arms, with hands cfescemfing to,
toucﬁing, rising from their shoulders.)

[HOURS]
You may touch my.

[CAVALIERS]
’May 7 touch your?

[HOURS]
0, but figﬁtfy!

[CAVALIERS]
O, so figﬁtfy!

The summer evening had Eegun to fofcf the world
in its mysterious embrace. Far away in the west
the sun was setting and the last g[ow (f all too
fﬂaeting c[ay fingerecf fow’ngfy on sea and strand,
on the ]m'ouc[ _promontory (f dear old Howth
guan[ing as ever the waters (f the an, on the
weecfgrown rocks afong Samfymount shore and,
last but not least, on the quiet church whence there
streamed fortﬁ at times upon the stillness the voice
(f prayer to her who is in her pure radiance a
beacon ever to the stormtossed heart (f man,

’Mary, star (f the sea.
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chimed. Mr Bloom with open mouth, his ﬂaﬁ boot
sanded sic[eways, leaned, breathed. Just for a few

Cuckoo.
Cuckoo.

Cuckoo.

The clock on the manteﬁaiece in the priest's house
cooed where Canon O'Hanlon and Father Conroy and
the reverend John G-(ugﬁes S. 7. were taﬁing tea and
sodabread and butter and fm’ecf mutton cﬁoys with
catsup and tafﬁing about

Cuckoo.
Cuckoo.

Cuckoo.

Because it was a [ittle canaryﬁinf bird that came
out (f its [ittle house to tell the time that Gerty
MacDowell noticed the time she was there because
she was as quicﬁ as anytﬁing about a tﬁing [ike that,
was Gerty MacDowell, and she noticed at once that
that foreign gentﬂaman that was sitting on the rocks

fooﬁing was

Cuckoo.
Cuckoo.

Cuckoo.

5. CUCKOO 6. NIGHT AT GIBRALTAR
From the end of episode 13 (Nausicaa) From the end of episode 18 (Penelope)
(end of the book)
A bat fﬂaw. Here. There. Here. Far in the grey a bell | Spoken:

...and the Eig wheels (f the carts (f the bulls and
the old castle thousands (f years old yes and those
handsome Moors all in white and turbans like
Eings asﬁing you to sit down in their [ittle bit (f a
sﬁoy and Ronda with the old windows (f the
yosacfas 2 gfcmcing eyes a lattice hid for her lover
to kiss the iron and the winesﬁoys ﬁaﬁc open at
m’gﬁt and the castanets

Sung:

and the m’gﬁt we missed the boat at ﬂfgecims the
watchman going about serene with his fam]a and
O that awfuf cfeeycfown torrent O and the sea the
sea crimson sometimes [ike fire and the g[om’ous
sunsets and the figtrees in the Alameda gcm[ens
yes and all the queer [ittle streets and the ]m’nﬁ and
blue and yeffow houses and the rosegan[ens and
the jessamine and geraniums and cactuses and
Gibraltar as a gir[ where 1 was a Flower (f the
mountain yes when 1 put the rose in my hair like
the Andalusian gir[s used or shall 1 wear a red yes
and how he kissed me under the Moorish wall and
7 tﬁougﬁt well as well him as another and then 1
asked him with my eyes to ask again yes and then
he asked me would 1 yes to say yes my mountain
ffower and first 1 put my arms around him yes
and drew him down to me so he could fee[ my
breasts all Joeq(ume yes and his heart was going

(ike mad and yes 7 said yes 7 will Yes.
Spoken:

Trieste-Ziirich-Paris, 1914-1921
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